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IReviewo. 

SHORT ANTHEMS FOR MEN'S VOICES. 

Behold, howv good and joyful. Composed by George C. 
Martin. 

0 come, ye servants of the Lord. By R. F. Martin Akerman. 
Who is like unto Thee, 0 Lord? By John E. West. 

[Novello & Co., Ltd.] 

Sir George Martin's anthem was composed for the 
consecration of the Cathedral Masonic Lodge, No. 2741, and 
has for its text the third and fourth verses of Psalm I32. 
The subject dictates that the music should be diatonic and 
direct in expression, and this the experienced church musician 
has realized, at the same time recognizing the necessity for 
contrasts. 

Mr. Akerman has adopted a contrapuntal style that 
imparts special artistic interest to his anthem. Intended to 
be sung unaccompanied, it requires prompt attack and a 
choir of sufficient strength to divide into six parts with due 
balance of tone. The opening phrase, given out by the 
basses in unison, has a significance that imparts considerable 
strength to the composition, and the close, rallentando and 
diminuendo down topianissimo, is impressive. 

' Who is like unto Thee, O Lord?' written for two alto and 
two bass voices, is more extended in design than the preceding 
anthem. Mr. West's harmonic scheme is essentially modern, 
and the organ part possesses considerable and, it may be 
added, effective independence. The voice parts will be 
found easy to sing and interesting to the singers, who in 
sundry short passages are unaccompanied, whereby effective 
contrast is provided. The work is written throughout for 
four vocal parts, but they are so well disposed that no sense 
of monotony is engendered. 

PART-SONGS. 

Ballade of Spring. Ballade of midsummer days and 
nights. Words by W. E. Henley. Music by Theo. Wendt. 

The Primrose. Words by Thomas Carew. Amaryllis I 
did woo. Words by George Wither. Music by John E. 
West. 

[Novello & Co., Ltd.] 
At a time when one lives in expectancy of snow it is 

pleasant to think that the spring is near, and the titles of 
Mr. Theo. Wendt's part-songs are decidedly attractive. 
Moreover the text is by an estimable poet. One spring is 
very like another, yet it seldom fails to inspire writers to 
give us of their best, for the season is the emblem of renewal 
of life. ' The ballade of spring' and the ' Ballade of 
midsummer days and nights' are joyous ditties well 
calculated to stir the pulse of an audience. The former 
contains passages for bouche fermnde against some effective 
contrapuntal writing for the tenors and basses, while 
towards the close the voices are divided into six parts. 
' The ballade of midsummer' is shorter than its companion, 
but it is no less bright and interesting. The majority of 
choral conductors will find that the part-writing will require 
more practice, particularly the last page, but any extra labour 
involved in realizing the composer's intentions will be well 
repaid by results. 

'The primrose' and 'Amaryllis I did woo,' composed by Mr. John E. West, and forming numbers 4 and 5 of 
'Cavalier lyrics,' are lighthearted remembrances of the 
spring. In the former lines Carew poetically compares the 
doubts and fears of a lover's feelings with the swiftly following clouds and sunshine common to the season, and the old 
poet's delicate sentiment has been happily caught by the 
composer. The subject of 'Amaryllis' is the disadvantage 
accruing from being in love with four ladies at the same 
time-a terrible example of want of concentration. The 
music deftly expresses the situation, and, while doing impartial 
justice to Amaryllis, Phyllis, Daphne and Chloris, suggests 
the difficulty of the hero who finds his ideal woman so 
divided. 
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The Romantic composers. By Daniel Gregory Mason. 

[Macmillan & Co., Ltd.] 
Mr. Mason, like Mr. Gilman, is an American writer of 

repute on music. The present volume completes the 
trilogy of studies of composers and their music, the former 
instalments being entitled 'From Grieg to Brahms,' and 
'Beethoven and his forerunners.' Following an introduction 
on ' Romanticism in music,' the remaining chapters are 
devoted to Schubert, Schumann, Mendelssohn, Chopin, 
Berlioz and Liszt. Partly biographical and partly critical, 
these 'studies are,' Mr. Mason says, 'intended simply as 
guides to the music they discuss. If they lead the reader 
to the concert-hall, to the piano, to the library of scores . . . 
if they incite him to repeat and analyze his musical 
experiences, to listen with his mind as well as his ears, to 
study a symphony as alertly as he would study a painting or 
an essay-then only will they have justified their existence.' 
With all due deference to the modesty of the author, we 
venture to think that his essays justify their existence by 
reason of the truth that is in them and the way it is expressed. 
Mr. Mason is in error in giving Devrient as the brother-in- 
law of Mendelssohn (pp. 170 and 172); it should be 
Dirichlet, the painter-he, not Devrient, married Rebecca 
Mendelssohn-Bartholdy. 

Mozart. Beethoven. Compiled and annotated by Friedrich 
Kerst; translated into English, and edited, with additional 
notes, by Henry Edward Krehbiel. 

[Gay & Bird.] 
So much has been written upon the master-musicians 

Mozart and Beethoven that it would seem as if there 
remained nothing more to be said, even upon such absorbing 
themes. Herr Kerst has, however, hit upon the happy idea 
of compiling a selection of the sayings of Mozart and 
Beethoven and setting them forth in the two attractive 
volumes-one assigned to each composer-bearing the sub- 
title 'The man and the artist, as revealed in his own words.' 
On this ground alone the autobiographical extracts-Mozart 
numbering 255; Beethoven, 323-furnish much interesting 
matter in a concise and paragraphic form. Mr. Krehbiel is 
thoroughly au fait with the subjects upon which he has 
bestowed his translating skill, and his notes add to the 
value of these readable little volumes. 

The music of to-morrow, and other studies. By Lawrence 
Gilman. 

[John Lane.] 

It is increasingly becoming the custom of American 
writers on music to publish their magazine and newspaper 
articles in a collective form. Mr. Gilman's book is one of 
the latest examples of a custom which has its advantages and 
disadvantages according to the value of the subject-matter. 
Here we have eight essays on modern music-for instance, 
Debussy, Vincent D'Indy, Strauss and 'Salome,' Modern 
music and the 'love interest,' and so on. Throughout the 
pages of this thoughtful volume the author, who is deeply in 
sympathy with the ultra-modern school of music, gives proof 
that he has thoroughly grasped the various subjects upon 
which he discourses, and his essays show that he has the pen 
of a cultured writer. 

BOOKS RECEIVED. 

The Shakespeare and Music Birthday Book. Compiled 
by Sir Frederick Bridge, M.V.O. Pp. 269 (Bosworth & Co.). 
For review, see p. 96. 

Les Annees Romantiques, I819-I842. Letters of Hector 
Berlioz, edited byJulian Tiersot. Pp. xlii. + 451 ; 3 f. 50 c. 
(Paris: Calmann-Levy). 
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